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ROSCOE: I don’t know.  She just seems—out of place.  I mean— 
LUCY: Really?  I was going to say the same about you, Roscoe. 
ROSCOE: What’s that? 



















MABLE: (To LIZ.) I’m used to treachery and delusion, you know. When Whitmore left 
me— 
LUCY: (To LIZ.) That’s her husband— 
MABLE: (To LUCY.) He was your father. 
LUCY: He’d dead. 
MABLE: He was still your father. 
SALLY: (Still moving upstage.) He wasn’t my father. 
MABLE: (Loudly.) He was everyone’s father. (Heartless 91) 
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I drove away from—I was always—always on the move. Running—I mean. Gunning 
the engine. Racing through orchards and—they never caught me. Never once. I was 
so—they couldn’t believe how I’d disappear. Right under their noses. Vanish. Squealing. 
Like a demon. Bullets ripping all around me. Fires. Slashing wind. Sirens and 
flashlights. Hounds. Still they couldn’t bring me down! Couldn’t catch me. I left no signs. 
No trace. A phantom. That’s what it was. A ghost. I’d … (Continuing as he frantically 
































HUNTER: Do you think he still loves her?  
ANNE: How would I know that, Hunter? 
HUNTER: I think he does.  
ANNE: How can you tell? 
HUNTER: Well, the way he looked at her. 
ANNE: You mean when he saw her in the movie? 
HUNTER: Yeah, but that’s not her. 
ANNE: What do you mean? 
HUNTER: That’s only her in a movie … a long time ago … “in a galaxy far, far away.”  
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I look at the screen and I am the screen. I’m not me. I don’t know who I am. I look at the 
movie and I am the movie. I am the star. I am the star in the movie. For days I am the 
star and I’m not me. I’m being the star. I look at my life when I come down. I look and I 
hate my life when I come down. I hate my life not being a movie. I hate my life not being 
a star. I hate being myself in my life which isn’t a movie and never will be.  
(Angel City 77) 
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SALLY: (To MABLE ) She just threw my camera over the edge! 
MABLE: Your what? 
SALLY: (Yelling.) My life’s work!! 





















JAKE. Yeah. The character. That’s right. They start acting that way in real life. Just like 
the character. Walkin’ around—talkin’ that way.  You shoulda’ seen the way she 
started to walk and talk.  I couldn’t believe it. Changed her hair and everything. Put 
a wig on. Changed her clothes. Everything changed. She was unrecognizable. I didn’t 
even know who I was with anymore. I told her. I told her, look—“I don’t think who 
you think you are now but I’d just as soon you come on back to the real world here.” 
And you know what she tells me? 
FRANKIE. What? 
JAKE. She tells me this is the real world. This acting shit is more real than the real 
world to her. Can you believe that? And she was tryin’ to convince me that I was 
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BETH. Pretend. Because it fills me. Pretending fills. Not empty. Other. Ordinary. Is no 
good. Empty. Ordinary is empty. Now, I’m like the man. (She pumps her chest up, 
closes her fists, sticks her chin out and struts in the shirt.) Just feel like the man. 
Shirt brings me a man. I am a shirt man. Can you see? Like father. You see me?  
Like brother. (She laughs.)  (A Lie of the Mind 57) 
 
BETH. Your other one. You have his same voice. Maybe you could be him. Pretend. 
Maybe. Just him. Just like him. But soft. With me. Gentle. Like a woman-man. 
(Beth starts moving slowly toward Frankie. Frankie stands awkwardly, supporting 
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MABLE: Absolutely.  Toward their children—their own kind.  Unconditional love.  
Not fathers so much—fathers are a whole different bag of worms. (Heartless 52) 
 
MABLE: Slaughter innocent bystanders in broad daylight. Decapitate infants with a 
bowie knife. Slice open their tender bowels—pull out their purple squirming 
intestines and eat them raw. Your mother would forgive you.  
ROSCOE: My mother? 
MABLE: She would. No question. Wouldn’t she, Liz? 
               (LIZ nods, giggles, smiles at ROSCOE.) 
             Not the father, though. No. The father would be full of judgment and condemnation. 
Contempt.  He would be the prosecutor—the hangman, divorcing himself entirely 
from all blood connection.  He would disown you. (Heartless 53) 
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Take a look at this beautiful young creature. Sentenced… (Continuing.) … to silence. 
Numb as a stone. Dumb as toast. Where’s the fairness in that? Look at my 
daughter—Sally—look at her. You know about her, don’t you? Or has she told you the 
































My pink daughter—just a corpse waiting to be brought back to life. No breath. No 
mind. Sliced open like a deer in the woods. Steaming in the yellow leaves. Dead to this 
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